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OT rnaBHoOro peaaKkTopa
Jloporue konnern,
HalK aBToOpbl U YuTaTeNnn!

BTopoi Homep Hawero »ypHana 3a 2022 roa
NOCBALEH KOHKPETHOM HayyHon npobneme -—
XaHpam meamnacdepbl, KOTOpble, KaK XOpoLWo
N3BEeCTHO, OoTAnYatoTCA OVHAMUYHOCTbIO,
MOCTOAHHbIM OOHOBNEHMEM, B3aMMOALENCTBMEM C
aHpPaMM UHbIX cdep W APYrUX JIMHIBOKYAbTYP.
AKTyanbHOCTb npobsembl, NpuBAEKalOWaAs MHOMMUX
JIMHIBMCTOB, NO3BO/AIMNA cObpaTb B O4HOM HOmepe
KypHana nccnepoBaTenen, MHTEpeCyoLWMNXCcA
Pa3HbIMW MeArarKaHPaMU, N B LLeIOM, KaK KaXKeTcs, yAanocb NpeaCcTaBUTb PAL, LWTPUXOB K
KapTUHE KaHpoB Meguacdepbl, KOTOpPaA, KaK Yy)Ke [aBHO BCe COrMaCMAUCb, CTana
AOMUHUPYIOWEN B KY/NIbTYPHOM W A3bIKOBOM MPAKTUKE COBPEMEHHOro obulectsa, 4To
NO3BOJIAET FTOBOPUTb O HEM KaK O MeAUaLLeHTPUYHOM.

He yaneutenbHo, 4TO rnaBHas naea Homepa — o6HOBAEHME KAHPOB.

B pybpurke «HoBble acnekTbl })kaHpoB» HaTanba AnekcaHaposHa lNpom ns Boarorpaaa
obpallaeT BHUMAHME HA Y)Ke MPUBbIYHbIE (XOTA JANEKO He «CTapble») *KaHpPbl aBTOPCKOM
KOJIOHKM 1 610ra, HO B HOBbIX aCNeKTax — AMaN0orn3aumm n NPOBOKaTUBHOCTM.

O cTaTbAx BTOpOW pybpurKKM roBOpUT ee Ha3BaHUe — «HoBble meguarkaHpbl». AHanus
aHpa crolinep, NpeacCTaBNEHHbIM B CTAaTbe HALWWMX KPACHOAPCKUX Konner EneHbl
BanepbeBHbl OceTpoBOM 1 ee y4eHULbl YbAHbI CKOBOPOAKNUHOWN, YOUBUA PELLEH3EHTOB: 3TO
OENCTBUTENIbHO MWOHEPCKOe OnucaHue W NOMOJIHEHME CMUCKA KaHpoB. Opwui
Bnagumuposuy Kpbinos ns HoBocnbupcka onmcbiBaeT KaHpbl, COAEP)KATeNbHO BMOHE
TPaAVLUMOHHbIE — OHU CBOAATCA K OTBETY, WAU peakLuUu Ha NpeaLllecTBYIOLWYO pennKky
AManora; HoO HOBM3HA WX HECOMHEHHa, OHa OOHApyXMBaAeTCA B BOMJOLLEHUM, KOTOpOe
OEMOHCTPUPYET BU3YaIN3aLuMI0 MHTEPHET-KOMMYHMKALMK, BbIXOA, 3a Npeaebl A3blKa.

B TpaanuMOHHOM ANA Hawero XypHana pybpuke « HOBropoackuii MoTmMB» peyb naet
O TEeKCTax M3BEeCTHOro HOBrOPOACKOrO XYPHA/AWUCTa, KoTopble 6biin onybanKoBaHbl B
NnepBOM AECATUNETUM HaLWero BeKa. 3Ta HebonbLlLas UCTOPUYECKAA AUCTAHLMA NO3BOAET B
HECKONIbKMX AEeCATKAX TEKCTOB OAHOrO0 aBTOPA YBMAETb NPOABNEHMA BAXKHbIX TEHAEHUMM
MOCTCOBETCKOM KYPHA/IMCTUKN N aBTOPCKUX MPeanovTeHM B BbibOpe KaHpa, KOHTEHTa,
CTUANCTMYECKMX NpueMoB. OCMbICIEHME 3TOFO HeHONbLIOro 3NN304a U3 HeZABHEN UCTOPUN
HOBFrOPOACKOM }KYPHANMCTUKMN KaXKeTCA Hebe3bIHTEPEeCHbIM B Pa3HbIX acnekTax.

Pybpuka «Monoapble ronoca» BKAKYAET CTaTbM AENCTBUTE/IBHO MOJIOAbIX aBTOPOB.
Hapba WnbuHa w3 HoBocMOMpPCKA OKOHYMAA aCnNUpPaHTYpy W TFOTOBUTCA K 3awuTe
KaHANOATCKOM  AMCCepTauMW, B HAlemM HOMEepe OHa npeacTaBuia  MHTEpPECHble
HabnogeHMAa Haa HOBOM JKU3HBLID TPAAMLMOHHbLIX AHPOB ANA PYCCKOM HayyHo-
NONyAPHOM XYPHAZIUCTUKK, NOKA3bIBAET, Kak ObITOBaHWE B HOBOM A1 HUX MHTEPHET-Ccpeae
OTparKaeTcs Ha UX XaHpoBon Npupoae. EkatepmnHa KykwnHoBa, marnctpaHT HoBropoacKkoro
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YHUBEPCUTETA, MPOAHAIN3UPOBANA XKaHPbl UTPOBOM KYPHANUCTUKN, CNOKUBLLEACA BOKPYT
COBEPLUEHHO HOBOM cepbl *KU3HWU, KOTOPAs CTana 4YacCTblo CYLWLECTBOBAHWUS MOJIOAENKM.
CTOuT CcKasaTb, YTO MOANOAOM [O/IOC CAbILMTCA M B CTaTbe O cnonnepe, raoe YnbsAHa
CKOBOpPOAKMHA paccy*gaeT O HOBOM aHpe B COAaBTOPCTBE CO CBOMM HAY4YHbIM
pykoBoauTesieMm.

NTaK, npeanaraemblii Balemy BHMMAHUIO HOMEP KypHana MOXKHO BOCMPUHMMATb
KaK KONIEKTUBHbIN HABPOCOK K KapTUHe PYHKLUMOHMPOBAHUA KaHPOB Mmeanacdepbl.

Bblparkato cepaeyHyto 61aroaapHOCTb BCEM, KTO OTK/AMKHYNCA Ha NPUrialWeHue U
NMPUHAN y4acTMe B CO34aHMMN 3TOTO IMHIBUCTMYECKOTO OTPAXKEHUA MeANMHOM PeanbHOCTM.

Ocobbix c€noB 6naro4apHOCTM  3aC/AYXKMBAKOT HAWKM  pPeueH3eHTbl — AOKTopa
dnnonornyecknx Hayk bopuc KOctmHoBuy HopmaH, Buktopua NeHpuxoBHa [uAaKoBCKas,
TaTbAHa JleoHNnAoBHA KaMMHCKasa 1 KaHaMAaT GUNONOTrMYeckMx Hayk BnagneH UeaHoBuY
Makapos.

[10 HOBbIX BCTPEY Ha 3/1IEKTPOHHbIX CTPAHULLAX HALLEro KypHana!

T.B. lLImenesa

Editor-in-chief's letter

Dear colleagues, our authors and readers!

The second issue of our journal for 2022 is dedicated to a specific scientific problem
—genres of the media sphere, which, as is well known, are dynamic, constantly updated, and
interact with genres of other spheres and other linguocultures. The relevance of the
problem, which attracts many linguists, has made it possible to gather researchers
interested in different media genres in one issue of the journal, and in general, it seems that
we have managed to present a number of touches to the picture of genres in the media
sphere that, as everyone has long agreed, has become dominant in cultural and linguistic
practice of modern society, which allows us to characterize the latter as media-centric.

It is therefore not surprising that the main idea of the issue is the renewal of genres.

In the “New aspects of genres” section, Natalya Alexandrovna Prom from Volgograd
draws attention to the already familiar (although far from “old”) genres of the author’s
column and blog, but in new aspects which are dialogization and provocativeness.

The articles of the second section are indicated by its title, namely "New media
genres". The analysis of the spoiler genre presented in the article by our Krasnoyarsk
colleagues Elena Valerievna Osetrova and her student Ulyana Skovorodkina has surprised
the reviewers since this is truly a pioneering description and addition to the list of genres.
Yuri Vladimirovich Krylov from Novosibirsk describes genres that are quite traditional in
content — they come down to an answer, or a reaction to the previous remark of the
dialogue; but their novelty is undeniable, and it is found in the linguistic embodiment that
demonstrates the visualization of Internet communication, going beyond the language.

The section “Novgorod motive”, traditional for our journal, deals with the texts of a
well-known Novgorod journalist, which were published in the first decade of our century.
This small historical distance allows us to see manifestations of important trends in post-
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Soviet journalism and author's preferences in the choice of genre, content and stylistic
devices in several dozen texts by one author. Comprehension of this small episode from the
recent history of Novgorod journalism seems interesting in various aspects.

The section "Young voices" includes articles by really young authors. Daria llina from
Novosibirsk has completed her postgraduate studies and is preparing to defend her Ph.D
thesis. In our issue she presents interesting observations on the new life of popular science
genres traditional for Russian journalism, shows how the existence of a new Internet
environment for them affects their genre nature. Ekaterina Kukshinova, a master’s student
at Novgorod University, analyzes the genres of video game journalism that has developed
around a completely new sphere of life, which has become part of the living of young people.
It is worth saying that a young voice is also heard in the article about the spoiler, where
Ulyana Skovorodkina discusses the new genre in co-authorship with with her scientific
adviser.

Thus, the issue of the journal offered to your attention can be perceived as a collective
sketch to the picture of the functioning of the genres in the media sphere.

| express my heartfelt gratitude to everyone who responded to the invitation and
took part in the creation of this linguistic reflection of media reality in the genre aspect.

Our reviewers, Doctors of Philological Sciences Boris Yustinovich Norman, Victoria
Genrikhovna Didkovskaya, Tatyana Leonidovna Kaminskaya and Candidate of Philological
Sciences Vladlen Ivanovich Makarov, deserve special words of gratitude.

Until we meet again on the electronic pages of our journal!

T.V. Shmeleva



